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Statement of Significance: 
 
What is significant?  
4 Morgan Street, Sorrento, is a two-storey flat-roofed holiday house of timber and concrete brick construction, expressed with a 
plinth-like lower level (incorporating undercroft carport) with projecting upper level surrounded on three sides by a cantilevered 
balcony.  Erected in 1960 for local draper Robert Riley, the house was designed by architect Daryl Jackson, as one of his first 
residential commissions after graduation from university. 
 
How is it significant? 
4 Morgan Street, Sorrento is of local architectural significance to the Mornington Peninsula Shire. 
 
Why is it significant? 
4 Morgan Street, Sorrento, is of architectural significance as a notably early surviving example of the work of the award-winning 
Australian architect Daryl Jackson, AO. It is one of a small number of projects that Jackson is known to have completed (evidently 
for close friends and family members) between the time that he graduated in 1959 and the time that he embarked upon an 
extensive four-year overseas tour in 1960 (Criterion B). Returning to Melbourne in 1965, Jackson entered into partnership with 
Evan Walker and became director of the Age Small Homes Service, ushering in a stellar career that would see him receive the 
RAIA Gold Medal in 1987 for his contribution to the profession (Criterion H). This Sorrento dwelling, while expressed as a 
quintessential post-WW2 peninsula house with undercroft carport and projecting upper level and encircling balcony, hints at 
Jackson’s future greatness though its smartly zoned planning and boldly expressed timber structure (Criterion E). 
 
History: 
 
Sorrento 



The land of which Sorrento is a part is Boon wurrung/Bunurong country. The Boon wurrung/Bunurong are a predominantly coastal 
people whose traditional lands encompass some 7,800 square kilometres of territory around Western Port Bay and the Mornington 
Peninsula. The Boon wurrung/Bunurong are members of the Kulin nation who have lived in and managed their country for 
thousands of years. The Boon wurrung/Bunurong traditional way of life was interrupted at the turn of the nineteenth century when 
they made contact with sealers from Van Diemens Land and then in 1802, British sailors on board the Lady Nelson who were 
exploring Port Phillip Bay. [Butler & Context, 2012:14-19] 
 
In September 1836, under pressure from the number of illegal occupations and squatting which had occurred, the Port Phillip land 
district was proclaimed open for settlement, allowing for the sale of Boon wurrung/Bunurong lands, claimed by the Crown, to be 
sold at auction to Europeans. Sorrento was occupied by European settlers quarrying and burning lime, fishing and practising 
limited agriculture. The lime burning industry of the Nepean Peninsula was vital to the development of the Peninsula and 
Melbourne. In 1803 the settlers of Sullivan Bay used local lime to construct chimneys and were the first to recognise its potential. In 
June 1839, John Fawkner who had been at Sullivan Bay, was advertising Nepean lime for sale in Melbourne. [Port Phillip Patriot 
and Advertiser 22 July 1839.] Lime was transported on small lighters to boats moored out in the channel between Sorrento Pier 
and the Baths. Later it became common to build kilns on the foreshore where bagged processed lime could be run out on small 
jetties to lime craft. [Hollinshed, 1982:51] 
 
Limestone was not only an important industry on the Nepean Peninsula it has also had a lasting impact on the heritage of the area 
with small cottages, large public buildings, schools, hotels and mansions built from local limestone. Nepean limestone is a 
vernacular tradition on the Nepean Peninsula with two distinct styles of limestone construction; all-limestone and limestone with red 
brick quoining. Local builders developed great skills and techniques in designing and building with the local limestone. 
 
By the 1860s the Nepean Peninsula was recognised as not only a sublimely beautiful landscape with easy access to the Bay and 
the Ocean, but as a place for holidaying and respite from Melbourne. As early as 1868 George Selth Coppin (1819-1906) was 
planning to develop Sorrento township, foreshore and back beach as a place for tourists. He purchased 225 acres and subdivided 
it into small allotments for shops and houses. By 1874 he had established his own steamship company and later a steam tramway 
to transport visitors from Melbourne to his Ocean Amphitheatre at the back beach. Another influential developer of Sorrento was 
Charles Gavan Duffy (1816-1903), who developed 600 acres with his neighbour W.Cockburn, for gentleman’s cliff-top villas, of 
which many still line the edge of the Bay. The Bella Vista Estate created the unusual alignment of Point Nepean Road and 
reserved Sorrento Park. [Butler & Context 2012:29-30] 
 
By the 1890s Sorrento township and Ocean Beach Road had begun to develop with new facilities such as a Mechanics Institute 
and shops. On the west side of Ocean Beach Road, opposite the Continental Hotel was Stringers Stores, the Athenaeum Theatre, 
and the Oriental Coffee Palace. Between 1900 and 1910 a number of buildings were constructed on both sides of Ocean Beach 
Road, to provide accommodation and retail services. Along Melbourne Road, Hotham Road and in East Sorrento, a large number 
of permanent and holiday homes were constructed in this period, as were schools and businesses. [Lardner, 2015:21] 
 
In the early 20th century, development of Sorrento was impacted by the closure of the steam tramway and steamer services and 
the rise of the motor car tourist. Construction of holiday homes and weekenders steadily increased in the Inter-war period and then 
again in the Post-World War Two years. A major building wave began in the Inter-War period, with the replication of suburban 
styles in the streets of Sorrento and Portsea. The later part of this period, after World War Two, saw some modernist designs for 
holiday homes resulting in a new trend of modernist beach houses by innovative designers for a wealthy clientele. [Butler & 
Context, 2012:109-110] 
 
The influence of modernist architecture in the Post-War period was felt not only among architects but influenced the local tradition 
of beach shacks through the 1960s, 70s and 80s. Even small fibro beach shacks borrowed design elements from architectural 
Modernism, to achieve a simplicity of living and relaxed form. They allowed their owners to live in ‘place’; they generally sat on 
large blocks creating little disturbances to the surrounding topography or vegetation. [Butler & Context, 2012:111] By the 1980s 
and 1990s that had all changed and one of the marked elements of housing in the Peninsula since then is the development of very 
large suburban houses and apartments and battleaxe subdivisions which fit the entirety of the block and require the removal of 
most vegetation. 
 
History of the Place: 
 
This house was erected in 1960 for local draper Robert Riley, to a design by Daryl Jackson, who had then only recently completed 
his architectural studies. Born in Sorrento, Robert Watson Riley (1910-1987) was employed as a grocer there by the early 1930s. 
Towards the end of the decade, he married Clare May “Maisie” Gardiner and, after a wartime stint with the RAAF, resumed civilian 
life as a grocer in Sorrento, residing in Ossett Street and later St Paul’s Road with Maisie and their two children, Ian and Sue. By 
the mid-1950s, he has established his own retail business as R W Riley Pty Ltd, general drapery and men’s wear, with premises in 
the two-storey commercial building at what is now 39-51 Ocean Beach Road. In October 1959, Riley acquired the title to a block of 
vacant land in Morgan Street, a quiet cul-de-sac within walking distance of the town centre, on which he intended to build a new 



family dwelling. The following year, he became president of the Sorrento Football Club, a position he would hold for the next five 
years. His son Ian played for the club and fostered a friendship with teammate and fledgling architect Daryl Jackson. In this way, 
Jackson came to secure the commission to design the Rileys’ new house in Morgan Street. 
 
Born in Clunes, Daryl Sanders Jackson (1937-) studied architecture at RMIT and the University of Melbourne, graduating from the 
latter in April 1959. By his own admission, his earliest architectural projects were realised in the late 1950s, including a house at 
Shoreham that was completed just before he left for an extended overseas trip in 1960. At the time he became registered as an 
architect in Victoria in September 1960, Jackson was working in London. He travelled thence to the USA, gaining further 
professional experience in New York and San Francisco (including a stint in the office of Paul Rudolph) before returning to 
Melbourne in 1965. He entered into partnership with Evan Walker and, based on a recommendation from Robin Boyd, was 
appointed director of the Age Small Homes Service. Jackson’s profile rose rapidly thereafter as his work won plaudits and awards, 
including RAIA citations for the Harold Holt Swimming Centre (1968) and the Lauriston Girls School (1969). After Evan Walker left 
the practice in 1978, Jackson continued under his own name. His office went on to become one of Australia’s most prominent, 
sought-after and awarded architectural firms, with branches in Melbourne, Sydney, Canberra and Brisbane, as well as London, 
Vietnam and Shanghai. In 1987, Jackson was awarded the RAIA Gold Medal for his significant contribution to the profession. 
 
According to council records, the house that Daryl Jackson designed for the Riley family at Sorrento was completed in 1960 and 
thus dates from a narrow window between the time that the land was purchased by Riley in 1959, and the time that Jackson left for 
his overseas trip. Electoral rolls confirm that the family was in residence by 1963. In November of that year, son Ian Riley became 
engaged to Rae Hughes. When the house was belatedly written up in the Australian Home Beautiful in July 1966, it was noted that 
both Ian and his sister Sue had married since the house was built.   
 
As documented in the Australian Home Beautiful article, “for his gregarious, hospitable clients, Mr Jackson suggested a two level 
home with as much as possible of the provisions for entertainment of numbers on the lower level and more space upstairs for 
accommodating the extra large crowds, as well as spaces that would be private and quiet at time.” Jackson’s scheme proposed a 
building pushed back into the slope, providing an expansive upper level with a smaller ground floor. The upper level, laid out on the 
classic H-shaped zoned plan, with the three bedrooms in the rear wing, living area and kitchen in the front wing, and the dining 
room and bathroom between. The front wing, with generous full-height windows, was surrounded on three sides by a cantilevered 
balcony. Downstairs, the lower level provided a large informal living space, variously identified as a playroom or rumpus rooms, 
along with a laundry and toilet. The playroom and carport opened onto a small paved courtyard, with a barbeque built into a nearby 
alcove. 
 
Robert and Maisie Riley remained living in the Morgan Street house for over a decade before deciding to build another house for 
themselves in Sorrento. Acquiring an even more elevated site in nearby Cooper Avenue, the couple turned once more to their 
original architect. The second Riley House was completed in 1976. 
 

 
 



 
 
Original photographs of the house from the street (top) and from the rear deck, looking to the street  
Source: Australian Home Beautiful, July 1966 
 
Thematic Context: (Graeme Butler, 2008 and Context Pty Ltd, 2012)  
Theme 7: Building settlements and towns 
Theme 7.8: Designing and building mansions, houses and holiday shacks 
 
Sources: 
 
“Two level outdoor living”, Australian Home Beautiful, July 1966, pp 4-8 (house also appears on front cover) 
Evolutionary Modernism: Daryl Jackson 65/05. (Carlton: Melbourne University Press, 2006) 
Daryl Jackson Architecture Folio (Mulgrave: Images Publishing Group, 2007) 
Research files held by Built Heritage Pty Ltd. 
Hollinshed, Charles, Goss, Noel and Bird, ECF, 1982, Lime, Land, Leisure; Peninsular History in the Shire of Flinders 
Graeme Butler & Associates, Context Pty Ltd (editors), 2012 Mornington Peninsula Shire Thematic History 
Context Pty Ltd, 1992, 1997, Flinders Heritage Study 
Helen Lardner Conservation Design Pty Ltd, 2015, Ocean Beach Road Commercial Precinct Sorrento Heritage Policy, Cultural 
Significance Report 
 
Description: 
 
Occupying a sloping site on the north side of a short dead-end street, the house at 4 Morgan Street, Sorrento, is a two-storey flat-
roofed house, expressed as what might be considered the ubiquitous post-WW2 peninsula holiday house typology: an elevated 
volume containing the principal living areas and balcony, above a lower level that accommodates service areas and an undercroft 
carport. In this case, the lower level is recessed, modular and asymmetrical, with exposed timber posts and concrete brick walls 
that define four equal bays. The two bays to the left side constitute the double carport, while the two bays to the right form 
enclosed space, with one bay containing wide glazed doors opening onto the foyer stairwell. The exposed timber posts support 
paired timber beams that in turn support the upper level, which projects outward to create a cantilevered balcony to all three sides. 
The front and side elevations of the upper level are similarly modular, with solid spandrels of vertical timber boarding alternating 
with pairs of (mostly full-height) windows. The bold structural expression is echoed by the balcony, which has timber posts, 
projecting beams and plank balustrade, all with a white-painted finish.    
 
The house is set well back from the street, and three rock retaining walls (with matching paved steps) form a series of grassed 
terraces to the front garden, parallel to the sloping concrete driveway to the carport. These hard landscaping elements, which are 
evident in photographs published in1966, are early if not original. 
 
Comparative buildings: 
 
Over the course of his long career, Daryl Jackson maintained a significant association with the Mornington Peninsula and 
undertook many projects there, including a much-published holiday house for himself in Punty Lane, Shoreham (1975), now 
included on the RAIA register of Nationally Significant 20th Century Architecture. Jackson’s residential work in what is now the 
Mornington Peninsula Shire, represented in Portsea, Sorrento, Mornington, Shoreham, Main Ridge and Red Hill by houses dating 
from the 1960s to the 2000s, illustrate the development of his architectural style over that period. They encapsulate early houses of 
relatively conventional appearance, such as or a flat-roofed concrete brick dwelling at 16 Wellbeck Avenue, Sorrento (1969), later 
timber houses that explore jagged or stepped forms, such as the Mac Parsons House at 8 Rothesay Avenue, Mornington (1973) 



and Jackson’s own house in Shoreham (1977), and the even later houses in the fashionable Post-Modernist idiom, such as the 
Cox House at 3598 Point Nepean Road, Portsea (1986).   
 
Ultimately, the first Riley House in Sorrento, dating from 1960, needs to be considered in the context of the architect’s other early 
projects in the region, of which scant information is available. It certainly has elements in common with the contemporaneous 
house at Tucks Road, Main Ridge, which Jackson designed for his future father-in-law, C V Parsons. A single-storey homestead-
like timber house on a compact rectangular plan, it recalls the Riley House through its enveloping return verandah with boldly 
expressed timber structure. The articulation of the Riley House as a two-storey structure with undercroft parking, living areas 
upstairs and generous balcony or decks areas, traditionally associated with peninsula holiday houses, was also evident in 
Jackson’s later scheme for a the Roy Youlden House at Mornington (c1968), which used a boomerang-shaped plan to make the 
most of the bay views. Historically, if not architecturally, the first Riley House can also be compared the second Riley House, 
commissioned by the same clients in 1976. Located nearby at 9 Cooper Avenue, Sorrento, this was a split-level dwelling house 
with a series of skillion roofs incorporating clerestory windows. The house, demolished during 2017, had little in common with its 
Morgan Street counterpart aside from the fact it was designed by the same architect for the same family. 
 
Apart from an unconfirmed number of private houses (at least ten have been identified to date), Daryl Jackson is represented in 
the Mornington Peninsula Shire by such projects as a State Savings Bank branch in Mornington (1982), the Rosebud Police 
Station (1984), buildings for the Cape Schanck Golf Club and the Cape Schanck National Golf Club (both 1985), and the Stonier 
Winery & Cellar Door in Merricks (1989). 
 
Recommendations: 
Recommended for inclusion in the Heritage Overlay to the extent of the whole property as defined by the title boundaries. 
 
Significant elements or design features:  
Undercroft carport; full-with balcony with expressed structure 
 
Extent of fabric to be retained:   
All of the external fabric of the building 
 
Additions and new buildings:   
No additions should be permitted to the street frontage 
 
Schedule: 
 

External Paint Controls Yes 
Internal Alteration Controls No 
Tree Controls No 
Fences and Outbuildings No 
Prohibited uses No 
Incorporated plan - 
Aboriginal Heritage Place No 

 
 
 


