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1.0 INTRODUCTION

1.1 Project Background
The house at  4-6 Rannoch Avenue,  Mount  Eliza,  was designed by  architect  Ernest  Fooks  in  1954 as a summer 
residence for businessman Walter Dikstein.  The house was identified as a heritage place as part of the  Mornington  
Peninsula Shire Heritage Review:  Area One,  completed by Context  Pty  Ltd in  July  2012.   This  report  included an 
individual citation for the place which, in turn, recommended that an individual heritage overlay be applied.  In November 
2012, the property owner objected to the inclusion of the house in the heritage overlay, citing matters relating to the 
physical integrity of the building, the accuracy of the information contained in the citation, and the overall veracity of the 
case for architectural significance.   At that time, the owners had already applied for a demolition permit, prompting the 
council to seek an interim heritage overlay.  

1.2 Brief
The present report was commissioned in March 2013 to to provide a more detailed assessment of the architectural 
significance of the house.  Specially, it was considered necessary to address:

• The significance of the house in the broader context of Fooks' body of residential work
• The significance of Ernest Fooks himself in the context of post-war modern  architecture in Victoria

If, following this additional research and analysis, it was felt that the house was still considered worthy of an individual  
heritage overlay, a revised Statement of Significance was also to be provided.  

1.3 Methodology
As one of a number of European emigre architects who lived and practised in Victoria in the post-war period, the life and 
work of Czech-born and Austrian-trained Dr Ernest Fooks (1906-1985) has been documented, discussed or referenced 
in a number of secondary sources, including Professor Harriet Edquist's booklet 45 Storeys: A Retrospective of Works by  
Melbourne Jewish architects from 1945 (1993) and Catherine Townsend's conference paper, “Architects, exiles, new 
Australian” (1997).  To date, the most extensive coverage of Fooks' life and career is a slender publication entitled 
Ernest Fooks: Architect (2001), also prepared by Professor Edquist, which was conceived as a catalogue to accompany 
a small exhibition staged at the Jewish Museum.  

By Professor Edquist's own admission, her 2001 booklet was not intended to be an exhaustive study of Fooks, but  
simply to draw attention to his body of work, and to provide a useful framework for further investigation.  The booklet  
included a select list of known works by Fooks (pp 44-57) that, again, made no claim to be definitive.  Projects were 
identified from a collection of Fooks' architectural drawings and other memorabilia (including press clipping scrapbooks) 
now held by the RMIT Design Archives.   The fact that another (albeit smaller) collection of Fooks' architectural drawings, 
held by the State Library of Victoria, includes documentation relating to some projects not included in Edquist's list, ably 
demonstrates that the latter should not be considered as a closed set.

To place the Dikstein Holiday House in a more precise architectural context, these and other sources were consolidated 
to provide as complete list as possible of Fooks' early residential projects (ie from 1948 to 1959).  Primary sources, 
including electoral rolls and directory listings, were used to verify which projects were realised and which were not, as 
well as to confirm exact street addresses.   Virtual fieldwork (through GoogleMaps) was then used to confirm which of 
these houses are still standing, and what they look like.  Contemporary journal articles (indexed by the present writer's 
database of post-war Australian architecture) were also consulted.   From this raw material,  a clear analysis of  the 
chronological development of Fooks' architectural style could be established.  
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1.4 Findings
Based on the research and analysis contained in this report, the following conclusions have been drawn:

Ernest Fooks is a significant figure in Victoria's post-war architectural scene

• as an elder statesmen of post-war European emigre architects in Melbourne;

• as one of the first architects to practise in Melbourne with a doctorate qualification; 

• as an architect whose work was well-known through frequent publication in respected sources including the 
Australian Home Beautiful, the Australian House & Garden and the property column of the Herald newspaper;

• as an architect whose work was even published internationally (in the USA, UK and Japan) during his lifetime;

• as a seminal figure (and acknowledged pioneer) in the development of modern town planning in Australia;

• as a significant and influential figure in Melbourne's post-war Jewish community;

• as an architect whose expertise in modern town planning, apartment design, school design and residential 
architecture was acknowledged by his peers during his lifetime; in 1980, he was described by Professor Joseph 
Burke (Department of Fine Art, University of Melbourne) as “one of the pioneers of modern architectural ideas in 
this country”.1

• as  an  architect  who  has  attracted  a  certain  amount  of  scholarly  attention  in  recent  years,  including  the 
publication of a monograph (and accompanying exhibition), conference papers, undergraduate research and 
the recent addition of his own house in Caulfield (1966) on the Victorian Heritage Register.  

The Dikstein Holiday House in Mount Eliza is considered to be a significant project of Fooks:

• as one of the best remaining examples of Fooks' residential architecture of the later 1950s, when his work was 
characterised by a bold and relatively authentic International Modern style, which also exhibited itself in the 
work of other European-trained emigre architects who practised in Melbourne at that time.

• as one of only five Fooks-designed houses that were published during the 1950s 
(and, furthermore, as one of only two of his houses of that period to be published in more than one source)

• as the only known example of Fooks' work in the Shire of Mornington Peninsula – a part of Victoria that is  
acknowledged as a very important centre in the development of post-wear residential architecture

• as one of only a small number of houses that Fooks designed outside the Melbourne metropolitan area

• as one of only only two holiday houses known to have been built to Fooks' design (the other located at Lorne)

A revised Statement of Significance, reflecting these findings, has been prepared (see section 2.4)

1 Quoted in Noemi Fooks, “An architect rebuilds his life”, in Karl Bittman (ed), Strauss to Matilda: Viennese in Australia, 1938 to 1988, p 219.
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2.0 SUPPLEMENTARY ASSESSMENT OF SIGNIFICANCE

2.1 Ernest Fooks, Architect 

2.1.1 Timeline

While Harriet Edquist's slender monograph provides a good introduction to the life and professional career of Ernest 
Fooks, it was considered useful, for the purposes of this supplementary assessment, to present this information as a 
brief chronological overview.  In the following timeline, dates and milestones drawn from Edquist's books have been 
supplemented by others obtained from primary sources, including contemporary newspaper and journal articles.

1906 Born Ernest Fuchs in Bratislava, Czechoslovakia (6 October)
1908 Family move to Vienna, Austria
1924 Commences architectural degree at Technical University of Vienna
1929 Completes undergraduate architectural studies
1932 Completes Doctorate in Technical Science, majoring in Town Planning

Opens own architectural practice in Vienna
1939 Migrates to Australia with wife Noemi (1910-2012), arriving in Melbourne (April)

Commences employment with in Housing Commission of Victoria as a town planner
Writes letter to editor of the Argus championing the work of city planner Lewis Mumford (October)

1940 Publication of first of several articles written by Fuchs for the Australian Home Beautiful (May)
1944 Appointed as first lecturer in town planning at Melbourne Technical College (now RMIT)

Exhibition at Kozminsky Gallery: Cities of Yesterday (March/April)
Delivers a paper on town planning to the Victorian Architectural Students Society (October)

1945 Obtains Australian citizenship an anglicises his name to Ernest Fooks
1946 Publishes book on town planning, X-Ray the City: The Density Diagram Basis for Urban Planning

Gives series of lectures to the Planning Institute of Victoria
1948 Resigns from Housing Commission of Victoria to open own private practice

Elected as an Associate of the Royal Institute of British Architects (August) 
Undertakes four-month overseas tour, visiting the United States, Mexico and Canada (Oct/Jan)

1949 Residential project published for first time in the Australian Home Beautiful (November)
1952 Exhibition at Kozminsky Gallery: Two Faced Metropolis (October)
1953 Appointed (with Anatol Kagan) as architect for Mount Scopus Jewish School (until mid-1960s)
1958 Undertakes seven-month world tour, visiting Europe, Moscow, Israel and elsewhere  (April/October)
1960 Undertakes four-week  world tour, including a visit to Chandigarh in India (January)
1964 Elected as president of the Jewish Society of Arts (May)
1980 Exhibition at Caulfield Arts Centre: Tribal Architecture, Tribal Villages (March)

Write article for Architecture Australia, entitled “African Sketchbook”, relating to above (March)
1984 Exhibition at Caulfield Arts Centre: Travels throughout the World (August)
1989 Exhibition at Caulfield Arts Centre: In Quest and Praise of Indigenous Architecture (October)
1985 Death of Ernest Leslie Fooks at the age of 79 years (4 December)
1988 Fooks' widow contributes a chapter on him to the book Strauss to Matilda: Viennese in Australia.
1989 Retrospective exhibition at Caulfield Arts Complex: In Quest & Praise of Indigenous Architecture
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2.1.2 Significance

What follows, in point form, are a number of observations to support the hypothesis that Ernest Fooks was an eminent 
and highly-regarded architect in Melbourne's post-war architectural scene.  

• While many European emigre architects lived and worked in Victoria from the later 1930s, Ernest Fooks stands 
out as one of the elder statesmen of that group.  Born in 1906, he is one of relatively few such architects who 
were old enough to have not only completed their architectural qualifications in Europe before the Second 
World War, but had also established (and maintained) their own architectural offices for a period prior to their 
emigration.   Fooks practised as an architect in Vienna from 1932 until 1938, during which time his work was 
published in journals including Abend, Der Bauuntermeher, Die Neue Stadt and Architecture et Urbanisme

As an example of an emigre architect who could claim such notable professional experience in Europe prior to 
migrating to Australia, Fooks has very few counterparts.  These include Ernest Milston (1893-1968), who was 
one of the most  significant  modern architects  to  practice in Czechoslovakia in  the 1920s and '30s,  and  
Taddeuz “Tad” Karasinski (1903-1968), who held a senior position as government architect in Poland in the  
1930s, and later practised under his own name in West Germany before moving to Australia.

• Ernest Fooks, who completed the post-graduate degree of D. Eng in Vienna in 1932, appears to have been the 
first practising architect in post-war Melbourne to have a doctorate qualification.  He was invariably referred to 
as “Dr Ernest Fooks” or “Dr E Fooks” in contemporary sources, including when his own designs were published 
in journals and newspapers.  

During the early post-war period (from the 1940s to the 1960s) it was highly unusual for practising architects in  
Australia to have doctoral qualifications.  Even on a national scale, Fooks was one of a very small number of  
such practitioners.  Others included the Hungarian-born Dr Henry (Heinrich) Epstein (1909-1968), who worked 
in New South Wales, the Austrian-born Dr Karl Langer, (1903-1969) who worked in Queensland, the Hungarian-
born Dr Andrew Benko (1902-1997),  who worked in South Australia and the Italian-born Dr Enrico Taglietti  
(1928-), who still works in Canberra.  The fact that all of these, like Fooks, were European  migrants  is  perhaps 
testament to a superior continental attitude to the education of practising architects.

• The work of Ernest Fooks, both in terms of his actual architectural output and his writings, was frequently 
published in a broad range of Australian publications – a trend that began not long after his arrival in Melbourne 
in 1939, and continued into the early 1970s as he neared retirement age.  Fooks contributed his first article to 
the Australian Home Beautiful in May 1940 – on the topic of interior design – and followed this up over the next  
few years with several others, variously exploring interior design (Feb 1941, Apr 1942, Jun 1943), reports of his 
overseas travels (Jul 1940, Sep 1943) or even the construction of air-raid shelters (Jul 1942, Aug 1942).  During 
this period, he also wrote on the subject of town planning in the Australian Quarterly (Mar 1942, Mar 1944), the 
NSW Contract Reporter (Dec 1943) and the Australian Municipal Journal (Sep 1944).

Fooks' first architectural project to be published was evidently the Sternberg House in Kew, which appeared in 
the Australian Home Beautiful in November 1949 – barely a year after he had commenced his private practice. 
Two more of his early houses appeared in the same magazine in January 1950 and May 1951.  A number of his 
projects were published in the influential Architecture & Arts journal during the 1950s and early 1960s, including 
the Shaw Brothers factory in Collingwood (June 1955), the Mount Scopus Memorial College at Burwood East 
(Aug 1955; Jun 1960), the La Ronde jewellery shop in Collins Street (Dec 1955), his own offices in St Kilda (Apr  
1956), the Capri coffee shop in Footscray (Nov 1956), the Dikstein Holiday House in Mount Eliza (Feb 1957), 
the Kirkwood Holiday House in Lorne (Oct 1957) and a house in Toorak (Nov 1960).   Many of these projects 
were also written up in the weekly property column of the Herald newspaper.  Between 1960 and 1970, his work 
achieved its greatest exposure in the pages of the Australian House & Garden  (at least 28 times) and the 
property  column  of  the  Herald newspaper  (at  least  19  times).   It  was  also  published  in  Cross  Section,  
Foundations, Architecture Today, the Australian Women's Weekly and the Australian Jewish Herald.  
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• Ernest Fooks is one of very small number of Melbourne-based architects of the early post-war period whose 
work was published internationally at that time.  One of the first Melbourne buildings to be published overseas 
was a block of flats in South Yarra by Yuncken, Freeman Brothers, Griffiths & Simpson, which appeared in the 
London-based Architectural Review in 1948.  The same journal later published houses by Roy Grounds (1951) 
and Osborn McCutcheon (1952).  Also in 1952, an article on recent Melbourne architecture appeared in the US-
based Architectural Record, illustrating examples by Roy Grounds, Horace Tribe, John & Phyllis Murphy and 
others.   These all  represented exceptional  cases; for  the most  part,  it  was extremely rare for  the work of 
Melbourne architects to be published internationally until the later 1970s and '80s.  

Unlike most of the architects mentioned above, Ernest Fooks actually had his work published internationally on
at  least  four  occasions  over  the  decade-long  period  between  1962  and  1971.   The first  instance  was in
March 1962, when an example of his residential work (simply titled “House in Melbourne”) appeared in the
British-based journal Architectural Design.  Six years later, the house in Toorak that Fooks designed for Martin
Adams was profiled in the Architectural Review as part of a feature entitled “Three Australian Houses” (the other 
two examples being designed by Morrice Shaw and Harry Seidler).  Also in 1968, a photograph of the B'nai
B'rith building in Carlisle Street, St Kilda (designed by Fooks in 1958, incorporating a facade mural by Max Lyle) 
appeared in a global  survey titled  Art in Architecture,  published out of  New York by the McGraw-Hill  Book
Company.  Three years thence, the Adams House was published again, this time in the July 1971 issue of the 
Japanese journal Architecture + Urbanism. 

• Aside from his contribution to modern architecture in Victoria, Fooks must also be considered as a seminal 
figure in the history of modern town planning.  He was clearly one of the first architects to commence practice in 
Melbourne with post-graduate qualifications in town planning.   It is no surprise, therefore, that he wrote and 
lectured so extensively on the subject during the 1940s, nor that he was appointed as the first lecturer in Town 
Planning at the Melbourne Technical College (now RMIT).  

• Ernest Fooks was also a highly significant figure in Melbourne's thriving post-war Jewish community.  Over the 
period of more than forty years that he lived in Melbourne (from 1939 until his death in 1985), he and his wife 
resided in areas that are strongly associated with Jewish presence in the later inter-war and post-war periods: 
namely Elwood (where they lived from 1939 until the 1950s), then St Kilda (1950s) and finally Caulfield (1960s  
to 1980s).  In his professional practice, Fooks, drew the bulk of his clients from within the Jewish community; 
even a cursory glance at his list  of known residential  works reveals such giveaway surnames as Rotstein,  
Neumann, Zoltak, Fajgenbaum, Wolkenberg, Tugendhaft,  Gingold and Goldman.  In fact,  such was Fooks' 
esteemed  reputation within only a few years of commencing private practice that when, in 1953, the building 
committee of Mount Scopus Memorial College voted on which architect to appoint for the new school complex, 
members were split between Fooks and Russian-born Anatol Kagan; the two men were subsequently appointed 
as architects in association.  Although much of the initial design was done by Kagan, Fooks remained as the 
school's preferred architect until well into the 1960s.  During this period, Fooks also undertook projects for other 
Jewish bodies, including the B'nai B'rith Lodge and the Adass Israel Synagogue.  This aspect of his career  
culminated with the design of  the National  Jewish Memorial  Centre in  Canberra (1971) and its Melbourne 
counterpart, the Chevra Kadisha in St Kilda (1979).

• Setting aside the body of published work previously described, there has been significant peer recognition of 
Fooks and his multi-disciplinary body of work.  Even during his own lifetime, he was acknowledged as a leading 
figure in town planning (reflected by his writings in the 1940s and interest in his 1946 book on the subject) and 
an expert in international vernacular and indigenous architecture (indicated by his writings and exhibitions on 
the subject in the 1980s).  His expertise in the specific field of educational buildings was acknowledged when 
he was invited,  along with five other  architects  (Robert  Blochford,  David  Harrison,  Peter  Jorgensen,  R W 
Kirkwood and John Mockridge), to participate in a forum on the subject, which was reported in  Foundations 
magazine in 1960.  Eleven years later, his comparable expertise in the design of apartment blocks was similar 
acknowledged when he was one of several architects asked to contribute to a special issue of Architect Victoria 
that explored the typology.  
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This ongoing interest in Fooks and his work is also demonstrated by published biography.  A number of brief 
biographical overviews appeared in the press during his lifetime – as early as April 1956, when Architecture &  
Arts published a short precis of his background (In which he was described as a “pioneer of the town planning 
movement  in  Australia”)  with  an  accompanying  portrait  photograph.   A more  extensive  article  by  Leonard 
Glickfield, based on an interview with Fooks, appeared in the  Australian Jewish Herald in October 1966.  Five 
years later, another precis of his career appeared in the issue of Architecture Victoria  for Mar/Apr 1971, to 
accompany  the  aforementioned  discussion  of  Fooks'  approach  to  residential  flat  design.   More  recent 
documentation of Fooks' life and career (undertaken since his death in 1985) include the biographical chapter 
that his widow contributed to Karl Bittman's anthology, Strauss to Matilda: Viennese in Australia, 1938 to 1988,  
and the aforementioned studies of Professor Edquist and Catherine Townsend.  

The present writer  is currently delving further in Fooks' professional career in the context of a forthcoming 
biography  on  one-time  Fooks  collaborator  Anatol  Kagan,  who  was  Fooks'  main  rival  as  the  pre-eminent 
architect to Melbourne's post-war Jewish community.  

2.2 The Development of Fooks' Architectural Style: 1948 to 1960

2.2.1 Preamble

Virtually all architects who commenced private practice in Melbourne in the late 1940s or early 1950s, and who remained 
professionally active for several decades thence, revised their own architectural styles over that period.  This was not 
only a response to changing fashions in architecture, but also to improvements in building technology, the availability of 
new materials, the influence of overseas travel and also other non-architectural factors, such as the impact of wartime 
building restrictions (which were not relaxed until  the early 1950s) and the Credit Crunch of the early 1960s (which 
brought about a temporary lull in high-end residential architecture).  As such, while many Melbourne architects of this 
period explored themes that may have recurred throughout their work over many years, it is a simplistic view to consider  
their work as being necessarily demonstrative of an absolutely consistent and unchanging stylistic vocabulary.  

2.2.2 Circumstantial Modernism: 1948 to 1953

Ernest Fooks was one of a group of Melbourne architects who, having completed (or at least commenced) their studies 
and/or professional experience prior to the Second War War, took the brave step of establishing private practice in the 
austere period soon after the war ended.  Fooks left the Housing Commission to open his own office in 1948; others who 
took similar leaps into the private sphere during that difficult period included Robin Boyd (1946), Muir & Shepherd (1947) 
and Mockridge, Stahle & Mitchell (1948).  At that time, restrictions that had been placed on private homebuilding during  
the war (including limitations on floor area and the use of certain building materials) were still in force, and would remain 
so until the early 1950s.  This presented a particular challenge to architects such as Fooks, Boyd and Mockridge, who 
were  all  attempting  to  secure  private  residential  commissions  at  a  time when the  demand for  housing  was at  an 
unprecedented high, but labour, materials and finances were in short supply.

It is no surprise, therefore, that Fooks' earliest residential projects should be reflective of this post-war austerity.  All of 
the houses that he completed between 1948 and 1953 exhibit a common and straightforward vocabulary: plain face 
brickwork (cream or yellow), basic hipped or gabled roofs clad in glazed terracotta tiles, simple double- or triple-fronted 
street facades, and windows with white-painted steel-framed casement sashes.  This simplicity of forms and finishes, 
however,  belied some sophisticated touches that  make Fooks'  work stand out  from the norm.  Large windows, for 
example, were a recurring motif.   According to  Australian Home Beautiful,  his Sternberg House at Kew (1948) was 
designed on the “principles of solar control”; this, and other early houses such as the Brooke House in Strathmore (1951) 
incorporated almost full-height  windows to their  living rooms, with glazed doors opening onto paved front  terraces. 
Several, including not only the Sternberg House but also the Prince House in Kew (1950) and the Nassau House in 
Caulfield North (1951), reveal Fooks' predilection for  feature stonework, in front fences or planter boxes.  The latter 
house introduced one peculiarly modernist touch: the hipped roof is partly concealed by a low parapet with white-painted 
capping, while the front and side window bays have matching white-painted projecting rendered surrounds.   
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Figure 1: Sternberg House, Bramley Court, Kew (1948) 
source: Google Maps

Figure 2: Prince House, Kilby Road, Kew East (1950) 
source: Google Maps

Figure 3: Front (left) and rear elevations of the Bruce House, Riversdale Court, Hawthorn (1949) 
source: Australian Home Beautiful, January 1950 

Figure 4: Nassau House, Ontario Street, Caulfield (1951) 
source: Google Maps

Figure 5: Brooke House, Noble Ave, Strathmore (1951)
source: Google Maps
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Notwithstanding their arguably unprepossessing exteriors, the interiors of these early houses incorporated innovations 
that one might expect from a European-trained architect who, during the early 1940s, had contributed  several articles to 
the  Australian  Home Beautiful  on the  topics  of  interior  design  and decoration.   These included compact  planning, 
recessed lighting, built-in cupboards and furniture specially designed by the architect himself (a concept, as was pointed 
out by Home Beautiful, that was “often done in Britain and America to revive the strong natural link between architecture 
and interior furnishing”.2  Perhaps the more striking manifestation of the  dichotomy between post-war austerity and 
progressive modernism in Fooks' early residential work was expressed by the Bruce House in Hawthorn (1949), which,  
from the street (as was described in the Home Beautiful)  “copies no particular style,  but has the appearance of a 
modernised Georgian  home”.3  However,  the  rear  frontage,  overlooking  the  Yarra  River,  was  defiantly  “of  modern 
design”, with a boldly cantilevered concrete deck and a matching curved staircase, each enclosed with a light metal 
railing.  Significantly, this exceptional example of Fooks' early residential work was designed for a client who was himself  
an Austrian emigre and, as such, clearly sympathetic with his architect's progressive ideas. 

2.2.3 Maturing Modernism: 1954 to 1959

With wartime building restrictions relaxed by the early 1950s, Fooks was free to re-engage with his modernist roots in a 
way not previously possible in Melbourne.  Amongst his first residential projects to show a decisive shift towards a more 
consistent modernist vocabulary were the Brygel House in Elwood (1954) and the Byron House in Caulfield (1954).  
Although  both  have  since  been  much  altered,  these  two  houses  were  distinguished  by  the  use  of  flat  roofs  and  
prominent bays of windows with tall timber-framed sashes.  In contrast to Fooks' earlier dwellings, the single-storeyed 
Byron House had a symmetrical street facade with a recessed central entrance porch incorporating a front door with  
wide flanking sidelights.  The larger and double-storeyed Brygel House was even more overtly modernist, with its north-
facing side elevation incorporating full-width and almost full-height window walls at both levels, with the upper storey 
slightly projected to create a narrow porch below, beneath a concrete slab roof supported on metal pipe columns.  

Fooks explored this idiom further in a number of subsequent houses of the mid-1950s.  The Appel House in Caulfield 
North (1955) was another two-storey flat-roofed house with generous windows, and cream brick walls relieved by a 
broad stone-clad chimney and simple but elegant metal balustrades to the first floor balcony and roof terrace above. 
The Hoffman House (1956) and the Gingold House (1956), both located in the same street in Elsternwick, were single-
storey dwellings of virtually identical form: stark box-like expression with flat roofs, face brickwork and street facades that 
were both symmetrical and minimalist, with continuous windows opening over a full-width planter box.  
 

Figure 6: Byron House, Aroona Road, Caulfield (1954) 
source: Google Maps

Figure 7: Brygel House, Foote Street, Elwood (1954) 
source: photograph by Simon Reeves, 2007

2 Joan Leyser, “Surprise Packet”, Australian Home Beautiful, November 1949, p 27.
3 Joan Leyser, “House with two faces”, Australian Home Beautiful, January 1950, p 28.
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Figure 8: Appel House, Balaclava Road, Caulfield North (1955)
source: Google Maps

Figure 9: Gingold House, Gordon St, Elsternwick (1956) 
source: Google Maps

Figure 10: Hoffman House, Gordon St, Elsternwick (1956) 
source: Google Maps

Figure 11: Greenfield House, Kooyong Road, Caulfield (1955-56) 
source: Herald, 16 June 1955
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Fooks had the opportunity to develop this concept even further when, during 1955, he was commissioned to design a 
house in Caulfield North for manufacturer James Greenfield – described in the press as “a man who likes spacious 
houses”.  Presented with a sloping site at the top end of Kooyong Road, Fooks conceived the house as a series of 
stepped  levels:  a  double-storey  rear  wing  (containing  the  living  areas)  with  a  single-storey  front  wing  (containing 
bedrooms) that projected toward the street from the mezzanine level.  This concept was lauded by  Herald property 
columnist Harry Perrott, who described it as “the house with split personality” and observed that it was indicative of a 
new international trend in residential architecture: “it's sweeping through the United States, Europeans are keen on it, 
and now it's reaching Melbourne... the 'split level' look is big news in house design”.  Even setting aside this innovative  
planning, the house otherwise represented Fooks' most assured modernist composition to date.  While the single-storey 
front wing, with its box-like form, flat roof and full-width window bay, recalled the architect's contemporaneous Gingold 
and Hoffman Houses, it also incorporated a second window bay along the side wall, with a broad stone-clad feature wall  
at the corner and an elevated terrace that led across towards to the recessed entry porch.  The rear wing, with a broad 
and low-pitched butterfly roof, included another tall window bay at the upper level, with an integrated garage underneath. 

Several of Fooks' subsequent houses of the later 1950s owe a strong debt to the themes developed in the Greenfield 
House at Caulfield North.  Chief amongst these was were two holiday houses for moneyed businessmen, both dating 
from 1957.  The Dikstein House at Mount Eliza was one; the other was at Lorne for Philip Kirkwood.  In the latter case, 
the split-level model of the Greenfield House was expanded to create a large residence that again consisted of a two-
storey rear wing (this time containing bedrooms, and a  double garage) and a single-storey front wing (containing living 
areas), connected by a stepped link (containing bathroom and laundry) and thereby creating a canted U-shaped plan 
form.  Here, the architect's modernist sensibilities were expressed even more confidently that they had been at Caulfield. 
At Lorne, the house was lined externally with vertical timber boarding, with feature stone cladding to the plinths, and had  
low-pitched skillion roofs with broad eaves.  The double garage – also clad in stone – projected outward from the corner, 
creating  an  L-shaped sundeck  at  the  upper  level,  with  a  steel  balustrade in  a  lively  Mondrian-like  pattern.   Most 
distinctive of all, however, the street frontage of the front (living room) wing: projecting over the stone-clad plinth below 
was a window wall that was not only full-width and full-height, but also raked at an angle.  

Figure 12: Kirkwood Holiday House, Mountjoy Parade, Lorne (1957) 
source: Architecture & Arts, October 1957
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Figure 13: Raleigh House, Inkerman St, Balaclava (1957) 
source: Google Maps

Figure 14: Shaw House, Tyalla Crescent, Toorak (1958) 
source: Google Maps

The contemporaneous Dikstein Holiday House at Mount Eliza, although different in plan form, was otherwise similarly 
expressed: a bold massing of rectilinear volumes that projected and receded to create a striking composition of solid and 
voids.  Like Kirkwood's house at Lorne, it introduced a lively contrast between external wall finishes, with both vertical 
timber  boarding and feature stone cladding,  and incorporated a double garage and a prominent  first  floor  balcony, 
supported this time on rows of slender metal pipe columns that harked back to a concept Fooks had first explored (to 
rather less striking effect) in the Brygel House at Elwood, four years earlier.  

By their very nature as seasonal residences on large allotments in seaside resort area, the houses that Fooks designed 
at Lorne and Mount Eliza had a specific programme and context that gave him a rare opportunity for pure modernist  
expression.  Nevertheless, he was able to adapt these ideas in several suburban houses that, despite their smaller sites, 
tighter contexts and more prosaic programmes, still illustrate the development of his architectural style in the later 1950s. 
The Peter House at Mount Waverley (1957) was in some respects a pared-down version of the Kirkwood House, with a  
low skillion roof in to stages and (atypical for Fooks, at least in an suburban context) the use of timber cladding rather  
than his more usual face brickwork.  For the Raleigh House at Balaclava (1957), Fooks returned to split-level planning 
and conceived the dwelling as a series of stepped flat-roofed volumes with multi-paned windows in a manner that, to a 
present-day observer, has much in common with the early work of Harry Seidler.  A concrete ramp, leading from the 
street  up to the recessed entry  porch, was a particularly striking and unusual feature.  With its flat  roof,  block-like 
expression and extensive use of glazing and a stone-clad chimney, the Shaw House in Toorak (1958) sharpened ideas 
that Fooks had previously explored in the Brygel House at Elwood (1954) and the Appel House at Caulfield (1955).  

2.2.3 Mature Modernism: 1960 to 1970

By the end of the 1950s, Fooks had already begun to move away from the slick International Modern style that he had 
honed over the previous few years, towards a more urbane approach to contemporary residential architecture.  It is  
almost certain that this change of direction was influenced by Fooks' overseas travels around that same time.  In April 
1958, Fooks and his wife embarked on an extensive seven-month world tour, visiting not only Europe but also Israel and 
Russia (where Fooks attended the International Architectural Convention in Moscow).4  This appears to have been the 
architect's first major overseas trek in a decade, after spending four months travelling through the United States, Mexico 
and Canada between October 1948 and January 1949.5  In January 1960, the Fookses undertook another world trip, this 
time for just four weeks, which included a visit to the planned city of Chandigarh in northern India, then being designed 
by Le Corbusier, Pierre Jeanneret, Maxwell Fry and Jane Drew.6

4 “Russia leads world in town plans”, Age, 7 April 1958, p 4; “Architecture her interest overseas”, Age, 12 November 1958, p 10.
5 “Personal”, Argus, 2 October 1948, p 3; 29 January 1949, p 5.
6  “Visited Punjab's New City”, Sydney Morning Herald, 19 January 1960, p 24; “Our standards of flats are very high”, Age, 25 January 1960, p 9. 

See also Fooks' own article, “Chandigarh: The New Capital of Punjab, India”, B'nai B'rith Bulletin, February 1962.
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Figure 15: Slezak House, Fenwick Street, Kew (1959-61) 
source: Google Maps

Figure 16: Handel House, Caulfield (1965) 
source: Australian House & Garden, Jan 1966

Figure 17: Getreu House, Caulfield (1968) 
source: Australian House & Garden, Feb 1969

While the influence of such extensive world travel on Fooks' architectural style cannot be discounted, it is worth also 
noting that he was not alone in moving away from the conventional modernism that had characterised the 1950s.  From 
around 1960, a number of younger Melbourne architects (including Guilford Bell,  Neil  Clerehan, Bernard Joyce and 
David McGlashan) began to embrace what Philip Goad has described as a “mature modern” style – that is, one that was 
influenced by the “reductive aesthetic of the previous decade”, but characterised by efficient structural means, a reduced 
palette of materials, generous amounts of glass and elegantly simple details.  Of these architects, Goad notes:

Common to all was skill in meticulous detailing, a quest for restraint and simple sparse furnishings, and a  
delight in the essential  qualities of  building materials.   The open plan; an intimate connection between  
interior and exterior; the planar wall and its space harnessing qualities; the full height glass sliding door; the  
flat roof; the return wall to suggest mass where required; gracious spatial dimensions to give grandeur and  
excitement, were all part of the mature modernist repertoire.7  

7 Philip Goad, “The Modern House in Melbourne”, 1945 to 1975”, Ph D Thesis, University of Melbourne, September 1992, p 6/56.
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These tendencies emerged in Fooks' residential work in his design for the Slezak House in Kew (1961), which, although 
yet another large split-level house on a sloping site, was expressed in the more understated style with stark planar walls  
in cream brick, a series of stepped flat roofs, a double carport to the street and an enclosed courtyard.  These themes 
would recur through much of his residential architecture of the 1960s, including such celebrated examples as the Hendel 
House in Caulfield (1965), the Unger House in Canterbury (1965), the Adams House in Toorak (1966) and, of course, the 
architect's own much-published house in Caulfield North (1966).  Several of these houses show, through their form, 
interior design and landscaping, a Japanese influence – an influence pointed out by some of the contemporary journals  
in which they appeared – that was certainly lacking in Fooks' earlier houses of the 1950s.8

2.2.3 Stylistic Anomalies

During his career, Fooks also designed a number of houses that might be termed stylistic anomalies – that is, they did 
not fit comfortably within the three discrete phases that been identified above.   In the mid- and late 1950s, he designed 
a number of houses that harked back to his more restrained style of the late 1940s and early 1950s.  These houses, with 
conventional hipped or gabled roofs rather than flat or skillion roofs,  no doubt resulted from the specific requests of more 
conservative clients.  They are typified by the Donath House in Brighton (1956), the Majtlis House in Armadale (1957), 
the Sackville House in Caulfield (1958) and the Goddard House in Essendon (c.1959) .  Another example, the Cohen 
House in South Yarra (1959), was described in the press as being “a modern Georgian house”, which would certainly 
have  represented  a  contrast  to  the  reductive  International  Modern  residences  that  otherwise  characterised  Fooks' 
practice at that time.9  

2.2.4 Conclusion 

The residential architecture of Ernest Fooks can thus be categorised into three distinct phases: his early houses (1948-
53), characterised by conventional forms, materials and finishes but with some noteworthy modernist touches; his middle 
period of houses in a full-blown international modern style (1954-59), characterised by low-pitched, flat or butterfly roofs, 
box-like form and contrasting finishes of brick, timber cladding and feature stonework, and, finally, his mature style (1960 
onwards), characterised by a more minimalist approach to modernism, with planar walls, flat roofs, full-height windows 
and, often, a Japanese influence.   

Although Fooks is best known for the work undertaken during this last phase – which was certainly the most published of 
the  three   –  his  earlier  work  cannot  be  dismissed  as  irrelevant  or  insignificant,  as  it  demonstrates  the  ongoing 
development of his maturing style.  His earlies houses show how a talented and experienced European-trained modern 
architect struggled to express his stylistic preferences in the face of post-war shortages of labour and materials, while his 
houses of the later1950s demonstrate the emergence of a pure modernism, unshackled by such restrictions.  

Stylistically,  the slick  modernist  houses that  Fooks designed at  that  time are comparable to those that  were being 
designed by other European-trained emigres in Melbourne, such as Anatol Kagan, Walter Pollock, Taddeusz Karasinski 
and Herbert Tisher.  Collectively, the work of these architects can be considered as relatively authentic expressions of 
European modern architecture, in contrast to the necessarily adapted modernism of locally-trained architects.

2.3 The Dikstein Holiday House

2.3.1 The Client

Born in Vienna, Austria, on 7 September 1905, Walter Dikstein was the son of Polish-born Herman Dikstein (1875-1953) 
and the former Malvine Mosberg (1880-1964).  All three members of the family appear to have migrated to Australia at 
the same time, arriving in Melbourne on 20 June 1939 aboard the Orontes.  The following year, Dikstein married Eileen 
Took (1916-2006),  a nurse from Wagga Wagga.  Electoral  rolls show that,  by 1943, the couple was residing at 62 
Kooyong Road, Toorak.  By the following year,  however,  they had moved to a house at 1782 Malvern Road, East 
Malvern, where they lived for almost two decades.  

8 See eg “West blends with East for a Great Home of Ideas”, Australian House & Garden, January 1966, pp 8-11, 58.
9 “South Yarra: 7 Witchwood Close”, Age, 28 June 1965, p 7.  This house has been demolished, and no published images have been located.  

S U P P L E M E N T A R Y   H E R I T A G E   A S S E S S M E N T :   D I K S T E I N   H O L I D A Y   H O U S E,   M O U N T   E L I Z A                                        15

Council Meeting - 
Tuesday, 12 March, 2013

Item 2.3 Attachment 5 



Electoral  rolls  also identify  Dikstein's  occupation  as “manufacturer”.   In  November  1946,  he had made an offer  to  
purchase all of the shares in Ecks Ltd, a soft drink company that was clearly struggling, as its shareholders had not been 
paid a dividend in almost twenty years.10  Dikstein's offer, made on behalf of a New York businessman who wished to 
establish private investment in Australia, was accepted, whereupon Dikstein was elected as managing director.11  Ecks 
Ltd subsequently thrived until the company was taken over by rivals Tarax in the early 1960s (and thence absorbed by 
the Coca-Coloa Company).  By that time, the Diksteins had moved from Malvern Road to a large pre-war house at 6 
Laurel Court, Hawthorn East  The couple subsequently divorced and, by 1968, Dikstein was living alone in a flat in Park 
Road, South Yarra.  He remained there until his death on 25 February 1987.  

Although Ernest Fooks and Walter Dikstein both hailed from Vienna, were almost the same age, and arrived in Australia  
within a few months of each other (in April and June of 1939, respectively), it has not been confirmed if they actually 
knew each other personally prior to settling in Melbourne.   

2.3.2 The Context of Fooks' Other Houses  

Chronology

It  has not been possible (and may never be possible) to create a list of  Fooks'  architectural  projects that might be 
considered definitive.  The admittedly incomplete checklist in Professor Edquist's catalogue identifies no fewer than 169 
separate projects, of which at least one (the Mount Scopus Jewish College) would have consisted of repeat commission  
for separate buildings over a period of years.  Additional research undertaken by the writer for this report (derived from 
the supplementary collection of Fooks drawings held by the State Library of Victoria, and from published tender notices) 
has identified more than thirty further projects that do not appear in Professor Edquist's list.  Thus, it can be confidently 
assumed that Ernest Fooks undertook at least 200 projects during his Melbourne career.  Even if more hitherto unknown 
projects emerge in the future, this provisional total is considered a sufficient number by which to judge the context of the  
Dikstein Holiday House at Mount Eliza.  This figure of 200 projects includes approximately 40 projects for individual 
residences (that is, excluding renovation or extension to existing dwellings, or new projects for multi-unit developments)  
undertaken by Fooks between 1948 and 1959.  By contrast, he carried out  about 50 similar projects between 1960 and 
1971.  He was, therefore, only slightly less prolific in his early career than he became in the 1960s.  

Publicity

An interesting point of comparison, however, is the number of houses that were published in contemporary sources such 
as newspaper columns and magazines.   Between 1960 and 1971, houses designed by Fooks appeared on no fewer 
than forty occasions in the  Herald property column and journals such as  Australian House & Garden  and  Australian 
Home Beautiful.   By  stark  contrast,  only  five  of  Fooks'  houses  were  published  between  1948  and  1959.   These 
comprised the Sternberg House in Kew (Australian Home Beautiful, November 1949), the Bruce House in Hawthorn 
(Australian Home Beautiful, January 1950), the Brooke House in Strathmore (Australian Home Beautiful, May 1951), the 
Greenfield House in Caulfield (Herald, 17 June 1955), the Kirkwood Holiday House in Lorne (Herald, 11 February 1955 
and Architecture & Arts, October 1957) and the Dikstein Holiday House in Mount Eliza (Herald, 25 January 1957 and 
Architecture & Arts, February 1957; see Appendix B).   

The Dikstein House, therefore, stands out amongst Fooks' early houses not only as one of very few published residential 
projects  of  that  period,  but  also  as  one of  only  two that  were  profiled  in  more  than one publication.   In  its  initial 
publication, in the property column of the  Herald newspaper,  the house was significantly lauded as a dwelling that 
encapsulated the five “musts” that “form an important part of every summer residence in Australia” – that is,  orientation 
towards the view, provision of a sun-deck, and design for efficient storage, cross-ventilation and protection from sun, 
wind and insects.  The house subsequently appeared twice in  Architecture & Arts as part of an advertisement for the 
Aluminium Roofing Company, which advertised regularly in that journal, reproducing images of various recent and eye-
catching examples of architect-designed buildings (including work by Robin Boyd, Roy Grounds, Frederick Romberg, 
Peter McIntyre, Leighton Irwin and the office of Yuncken, Freeman Brothers, Griffiths & Simpson).

10 “New York offer to purchase Ecks Limited”, Argus, 9 November 1946, p 10.
11 “Majority favours sale of Ecks Ltd”, Argus, 22 November 1946, p 14.
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Geography

Not surprisingly, Fooks' residential work has a strong association with Melbourne's inner southern and south-eastern 
suburbs – the so-called “Bagel Belt” of Caulfield, Balaclava, St Kilda, and Elsternwick which was (and continues to be)  
the epicentre for the city's thriving post-war Jewish community.   Although this pattern is certainly most pronounced when 
considering the houses that Fooks designed after  1960, it  is also evident in his earlier  work.  Reviewing the list of  
realised  houses  between  1948  and  1959  (see  Appendix),  the  largest  number  appeared  in  Caulfield  (six  houses).  
However,  there  were  also  four  in  Kew,  three  in  Toorak,  two in  Brighton  and  two in  Elsternwick.    The  remaining 
commissions were one-offs in their respective areas; although there was a definite bias towards the southern suburbs 
(one house each in South Yarra, Armadale, Elwood and Beaumaris), there were also some to the north (Strathmore and  
Essendon), north-east (Balwyn North) and outer east (Mount Waverley).  The Dikstein House, however, stands out as 
one of only two Fooks houses known to have been built outside the metropolitan area (or, at least, what constituted the 
metropolitan area at the time).12  The other was the Kirkwood Holiday House in Lorne, which was designed and built 
around the same time.  Significantly, these two buildings also represent the only holiday houses that Fooks is known to 
have designed and built  –  certainly  in  the earlier  part  of  his  career,  if  not  in  his entire  oeuvre.   This  is  especially 
significant, given that the architect-designed holiday house is a highly significant sub-theme in the history of modern 
architecture in Victoria (and, indeed, elsewhere).

The  Dikstein  Holiday  House  is  the  only  known  example  of  the  work  of  Ernest  Fooks  in  the  Shire  of  Mornington 
Peninsula.   However,  it  does not  follow that  the house lacks any heritage significance because it  is  a geographic 
anomaly in Fooks' ouevre; rather, it is significant for its rarity.  Furthermore, given that the Ranelagh Estate (and, more 
broadly, Mount Eliza, and, broader still, the entire Mornington Peninsula) is acknowledged as a significant epicentre for 
important architect-designed post-war houses (and especially holiday houses), the fact that an example of the work of 
Ernest Fooks is included therein is of considerable significance in its own right.  

12 Harriet Edquist's list includes a house that Fooks designed for I V Voullaire in Mildura (1953), although it was evidently not built. While a family 
of that name lived in Mildura for several generations from the early twentieth century, only one member, Henry Voullaire, still remained there in 
the 1950s and '60s, occupying a modest pre-war cottage at 4 Cedar Avenue, Mildura.  
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2.4 Revised Statement of Significance 

What is Significant?

The house and its front and side setbacks  at 4-6 Rannoch Avenue Mount Eliza, in the Ranelagh Estate, designed by 
Czech-born and Viennese-trained emigre architect Dr Ernest Fooks (ne Ernst Fuchs). 

How is it Significant?

4-6 Rannoch Avenue is of local historical and architectural significance to Mornington Peninsula Shire. 

Why is it significant?

Historically, the house is significant for its ability to demonstrate the ongoing development of  the Ranelagh Estate (and,  
more broadly, Mount Eliza in general) as a significant holiday resort., which commenced in the pre-war area and boomed 
in the 1950s and '60s.  While many holiday houses – both architect-designed and not – were erected at Ranelagh in the 
post-war period, this one stands out for its larger scale, befitting its status as the seasonal residence of a prominent 
Melbourne  businessman,  Walter  Dikstein,  managing  director  of  Ecks  Ltd,  soft  drink  manufacturers,  who otherwise 
occupied a large inter-war house in East Malvern.

The house is significant as an notable and early example of the work of Dr Ernest Fooks (1906-1985), the Czech-born 
architect  who qualified as an architect in Vienna and practised there for seven years before migrating to Australia in  
1939.  An elder statesmen amongst Melbourne's numerous post-war  emigre architects, Fooks was one of very few to 
commence  practice  here  after  extensive  professional  experience  overseas.   With  a  post-graduate  degree  in  town 
planning, Fooks was first architect in Melbourne to commence private practice with a doctorate; writing and teaching on 
the subject, he is acknowledged as a pioneer of modern town planning in Australia.  Commencing private practice in 
1948 after several years with the Housing Commission of Victoria, Fooks because a well-known figure on Melbourne’s 
architectural scene, equally known for his fine residential projects (which frequently appeared in publications) as well as 
his expertise in the design of schools and multi-storey apartment blocks.    

Architecturally, the house is significant as a large and substantially intact example of a house in the International Modern 
style of the later 1950s, demonstrated by its block-like massing and apparent weightlessness (via the use of pipe-like 
columns), its low-pitched skillion roof with deep eaves and slatted soffit lining, large full-height windows and glazed doors 
and  contrasting  wall  finishes  of  vertical  timber  boarding  and  crazy-patterned  feature  stone  cladding  (Criterion  E). 
Designed by an architect who was not only trained in Vienna but also practised there for seven years, the house can be  
considered as a relatively pure and authentic example of European modernism, comparable to the contemporaneous 
works of fellow Melbourne emigres Frederick Romberg, Anatol Kagan, Walter Pollock and Taddeuz Karasinski.  

The  Dikstein  Holiday  House  stands  out  in  Fooks'  body  of  residential  work  on  several  levels.   Together  with  the 
contemporaneous Kirkwood Holiday House at Lorne, it is one of only two holiday houses known to have been designed 
by Fooks.  These two houses were amongst only six of Fooks' residential projects to be published during the 1950s, and, 
furthermore, were the only two to be published in more than one source.  Both designed as large seasonal dwellings for  
prominent Melbourne businessmen, both houses remain as outstanding examples of his residential work in this pure 
International  Modern  mode  of  the  later  1950s,  before  he  turned  towards  a  more  serene  “mature  modern”  style, 
influenced by Japanese and other sources, that would characterise his work during the 1960s.   
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APPENDIX A:  SELECT LIST OF EARLY FOOKS HOUSES

The following list includes all of the individual houses that Ernest Fooks (as of February 2013) known to have designed 
between 1948 and 1959.  It does not include multi-dwelling projects (eg villa units, apartment blocks), non-residential 
projects, or proposals for individual houses that are known or suspected to have remained unbuilt.  The list is drawn from 
the following three sources: 

• A checklist of Fooks projects appended to Harriet Edquist's monograph, Ernest Fooks: Architect (1999)
(based, in turn, on a collection of original Fooks architectural drawings held by the RMIT Design Archive)

• A smaller collection of Fooks' architectural drawings held by the State Library of Victoria (ref LTAD114), 
which includes documentation pertaining to several projects not mentioned in Edquist's list.

• The author's own database of post-war Australian architecture, which indexes contemporary published sources 
including magazines such as the Australian Home Beautiful and the Australian House & Garden.

In  all  three  sources,  full  client  names  and  exact  street  addresses  are  not  always  cited;  in  the  following  list,  this 
information has been confirmed by reference to other primary sources such as directory listings and electoral rolls.  Only 
those houses that have been fully verified as built, using such sources to confirm that the stated client actually resided at 
the stated address at the stated time of completion, have been included.  It is noted that Edquist's list included numerous 
other  residential  projects  between 1948 and 1959 where actual  occupancy could not  be verified in  this  way.   It  is 
presumed that these houses represented unbuilt proposals.  They have been omitted from this list.
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Date Project Address Current Status
1948 Siegmund Sternberg House 7 Bramley Court, Kew Standing; good condition
1949 Paul Bruce House 8 Riversdale Court, Hawthorn Standing; altered (painted)
1950 Michael Zoltak House 5 Charles Street, Kew DEMOLISHED
1950-52 Frederick Prince House 169 (formerly 157) Kilby Road, East Kew Standing; good condition
1951 Victor Brooke House 1 Noble Avenue, Strathmore Standing; good condition
1951 Michael Sanders House 15 Cosham Street, Brighton DEMOLISHED
1951 Otto Nassau House 26 Ontario Street, Caulfield North Standing; good condition
1951-52 Hans Weber House 13 Kembla Street, Hawthorn DEMOLISHED
1953 Albert Spatt House 1 Scottsburn Grove, Toorak DEMOLISHED
1954 Joseph Brygel House 7 Foote Street, Elwood Standing; altered
1954 Paul Byron House 7 Aroona Road, Caulfield Standing; altered
1954 George Speer House 69 The Eyrie, Eaglemont DEMOLISHED
1955 Karl Appel House 64 Balaclava Road, Caulfield North Standing; good condition
1955 Dr Henry Goldman House 31 Doncaster Road, Balwyn North DEMOLISHED
1956 Otto Donath House 29 Hornby Street, East Brighton Standing; good condition
1956 Berek Gingold House 69 Gordon Street, Elsternwick Standing; good condition
1956 Mark Hoffman House 76 Gordon Street, Elsternwick Standing; good condition
1956 David Karafka House 19 Leaburn Avenue, Caulfield North DEMOLISHED
1956-57 James Greenfield House 1a Kooyong Road, Caulfield North Standing; good condition?
1957 Phillip Kirkwood Holiday House 194 Great Ocean Road, Lorne Standing; good condition?
1957 Walter Dikstein Holiday House 4 Rannoch Avenue, Mount Eliza Standing; good condition
1957 Maniek Majtlis House 339 Dandenong Road, Armadale Standing; good condition
1957 Herbert Raleigh House 406 Inkerman Street, Balaclava Standing; altered (painted)
1957 Jan Peter House 4 Carrol Grove, Mount Waverley Standing; good condition
1958 Leslie Shaw House 2 Tyalla Crescent, Toorak Standing; good condition
1958 Maurice Sackville House 17 Waiora Road, Caulfield North Standing; good condition
1958 Rex Jones House 7 Gramatan Avenue, Beaumaris Standing; good condition
1959 Sydney Cohen House 7 Witchwood Close, South Yarra DEMOLISHED
1959 Oliver Shaul House 25 Douglas Street, Toorak DEMOLISHED
1959? R M Goddard House 49 Clydebank Road, Essendon Standing; good condition
1959-61 Nicholas Slezak House 13 Fenwick Street, Kew Standing; good condition
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APPENDIX B:  CONTEMPORAY PUBLISHED IMAGES

The following includes copies of the contemporary published images of the Dikstein Holiday House:

• Harry Perrott, “Musts for Building”, Herald,  25 January 1957.

• “The Contemporary Roofing Service”, Architecture & Arts,  No 42 (February 1957), p 7.
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 [enlargement of image]
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